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KQED Arts

ART REVIEW

Two Australian Artists Mail a Plane to San Francisco

By Marion Anthonisen | Dec 24, 2011

Around this time of year, most people are mailing chunky scarves, holiday
ties and jars of jam to their relatives. Australian artists Sean Cordeiro and
Clare Healy mailed a fighter plane to an art gallery.

The artist team chopped up an old Cessna 172 into about 70 pieces and
mailed each piece, separately, via international airmail to the Frey Norris
gallery in San Francisco, where they rearranged the pieces into the shape of
the original plane.

On first approach, the installation, Par Avion, appears to be made of a
series of asymmetrical white cardboard boxes puzzled together to create the
illusion of a plane. But the components are actually pieces of the plane's exterior, covered with bar codes,
blue airmail stickers, addresses, duct tape and neon inspection notices. A real plane is masquerading as an
imitation of a plane, which is a nice bit of twisting visual deception.
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What you see is the original warplane drained of its strength and violent identity. Its wings, chopped into
pieces, are useless to perform their original function. The aircraft has become a series of chunks arranged on
a gallery floor, more anonymous airmail than fighter plane.

The artists began deconstructing the plane only a few minutes after purchasing it from a scrap metal yard in
Australia. Cordeiro says he drove home on the highway with one wing strapped to the roof of his car, his son
in the backseat gleefully exclaiming the car was flying.

This was an expensive project -- the cost of mailing each part ranged from 30-170 Australian dollars (about
equivalent to US dollars). The pieces are labeled with the price of shipping and a customs declaration, the
detailed description reading "Cessna 172 part." Some of the pieces do actually serve as packages, containing
seatbelts or other components of the plane's interior. Exposed gaps and holes were sealed with duct tape and
hollow parts were stuffed with newspaper before the pieces began their international journey.

Most of the parts have arrived at Frey Norris, but the propeller touched down in San Francisco just a few
days ago. A few pieces are still missing, and may never arrive. Cordeiro and Healy didn't ship the plane's
engine because, well, it no longer needs one. Airmail was the engine, they said.

The openness of the installation allows for an unusually close inspection of the aircraft's details, through
which you'll see the craftsmanship on the plane is surprisingly delicate and ordinary. Most of the pieces are
super light, and the orderly rows of tiny bolts and ridges resemble common architectural metal siding.

Discovering such characteristic plane features as the cockpit and the wing lights draws attention from the
piece's current identity as a series of packages to its original identity as a plane. You realize you're four
inches from the remnants of a great beast.

Some of the plane's metal is warped or heavily scratched, which effectively blurs the line between violent war
wounds and innocuous airmail injuries. Did the plane acquire these scratches just last week, or 40 years ago?
Is this indentation from enemy fire or just a particularly turbulent stretch of air above the Pacific?

It's surreal and a little sad to see this plane indoors, deconstructed and plastered with stickers. The piece
evokes that cinematic feeling of pity for the bad guy when he's been defeated. But there's also a sense of
rebirth through excavation -- the bones of the giant have been unearthed, pieced back together, and put on
display to be examined with curiosity.

Par Avion runs through January 28, 2012 at Frey Norris Contemporary & Modern. For more information
visit freynorris.com.

More on Visual Arts

® Art Review : Southern Exposure: Same Working Conditions, New Work

http://www.kged.org/arts/visualarts/article.jsp?essid=79282 Page 2 of 4



Two Australian Artists Mail a Plane to San Francisco: Visual Arts | KQED Public Media for Northern CA 1/3/12 6:04 PM

® Art Review : SECA at SFMOMA: Current and Past Winners

® Visual Arts : Two Years: Remembering Larry Sultan

® Art Review : Kenney Mencher Renovates Reputations at the Art Museum of Los Gatos

® Festival Report : Miami Highlights 2011

The Latest on KQED Arts

MOVIES | JAN 03, 2012

Act Naturally: 5 to Watch in January

Casting about for distinctive screen performances? Look no further than these role models. By Michael Fox

ART REVIEW | JAN 02, 2012

A Closer Look at 'Untitled' by Ann Hamilton and Ann Chamberlain

Produced in 1996 when the SF Main Public Library was moving into a new building and discarding its
traditional card catalogue in favor of a digital database, Untitled inhabits three floors and is made up of
50,000 catalogue cards. By Tom Comitta

NPR MUSIC | JAN 01, 2012
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2012 Winter Music Preview

We look at some of the music coming out in the first few months of 2012 and play a dozen new songs from
musicians including Sleigh Bells, Craig Finn, Shearwater and Sharon Van Etten. By All Songs Considered
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NPR BOOKS | DEC 31, 2011

Truth And Beauty: 2011's Best American Poetry

Critic David Orr surveys the "jumbled landscape" of American poetry to select his favorite collections of the
year: five books that will alternately comfort and challenge you. By David Orr

NPR FILM | DEC 30, 2011

A Good Daughter, But A 'Pariah' Among Her Own

In a vital first feature, director Dee Rees turns in a clear-eyed study of a largely unknown subculture -- and
one of the finest coming-of-age movies in years. (Recommended) By Ella Taylor
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