E2 Saturday, January 28, 2002 | San FRARCIZCO CHREONICLE AND SFGATE COM

ARTS & ENTERTAINMENT
KENNETH BAKER Galleries

From air
and light
to airmail

Maies Gallery
To keep realizsm in Ban Aronson: Hane and “June" (2010), newspaper, graphite, PVA glue on
painting losikimgg Mow: Paintings. Through it e Tl Belal
rote or academie re- next Sat. Jenking Johnson
quires a touch as lively | Sallery, 464 Sutter 51, 5.
H 14 I'-hn ,ﬂ,rm]gan 1||5F|ar5 I {ﬁlﬁ}ﬁﬂ‘m M,Jen
in camera-assisted paing- | Kinslohnsongalleny.com.
ings at Jenkins Johnson, | e Jorireg Hotshom Ginlbary

“Photorealism™ docs
not fit what Aronson
does. He apparently

“Vin di Santa Marin Maggiore” (2o11), oil on el
register emotional term- by Ben Aronson, 12 inches by 12 § neiu:: Lo

perature a5 Aronson's
does.

wses the camers as a skill Sean Cordelro and Claire | Taha Bolal: Tha Atrio-
memory aid, espeeially Th depends | Healy: Par Avion: Sculp- | sphars From Bafore the
in paintings such as erucially on the seono- tural installation, Ends Step Down Returns to
“Rome Traffie™ (2011) my of deseriptive offect toaay. Frey Mors Gallery, | the Square: Works on
and “Suits” (2001) that he achieves by a relaxed | 181 Jessie St SF {415) paper. Through Feb. 18,
picture rapidly changing | touch and techmical 3467612 www treynorrls. | Haines Gallery, 49 Geary
situations. derisions such as serap- | S2M- St. S.F. (415) 397-2114, o
But his realism comes | ing paint away to define | = ——————=1 | wwnwhainesgallery.com.
alive not from mere the distant ships and down when the dimen- | == || Sampe may also see in it but they can communi-
plausibility or accuracy | buildings in “Summer sioms of the working a backhanded eritique — | cate to any viewer Be-
but because of the emo- | Morning” (zou). surface exceed a couple | mail would secept indi- or even an unsclf-con- lal's skepticism toward
tional flavors that infuse The paintings vary in | of square feet, vidually, and posted scious expression — of | print media,
his reports of light. The | size enough to let us see Though he sustains ench one to the gallery. art world globalization MNewspapers have an
careri takes care of the | Aronson shine and to the description of lght The artists arranged || and the waste, grandios- | urgency and influence in
eptics, bul it cannot | se¢ how his art breaks | and air in 2 Jarge pie- the fragments on site in | | ity and profit-chasing it | the daily Hfe of the Mid-
r E s;-wh as “City of | & roughly airplane- email:l. dle East that ﬂ;;yﬂl;m
gels® (2om), the im- | shaped arcay, provoking Healy and Cordeiro largehy lost in
“A HEART-POUNDING menscly satisfying rela- | first a !iI'ILlI'kr then a have impaled a nearby | Ameriea. So Belal's
ADRENALINE RUSH! ticns between brush- eringe at the thought of | wall with folded sheet chioice fo cut intricate

work, color and de- seeing wreckage, | metal “paper planes™ ko | patterns from them or

What 2 way to kick off the New Year!™ | | icive detall that we see | | Were Healy and Cor- | make “Origami Air- collage lattices on them
in “Vin di Santa Maria defro American, we planes” (zo01). It evokes | has an edge we easily
Maggriore” (2081) and might read their piece as | dread of death from izs,
other small works tend | a wry rejoinder to the ahove — including ech- The clegant lattices of
slack. recent right-wing assault | oes of Sept. 1 — behind | trinngles and hexagons

“Belal cut from the news-
print in the diptych
“June” (2000} evoke

a mask of old-Fashioned
achoolroom mischief,

on the Postal Service as
a hig-government anach-
ronism. But their project

ing an artist come
up against his limits —
in this case, at least —

“CLEVER AND

SUSPENSEFUL, léaves a stronger, more | counts more as a heavy- | Dispatches from Western art’s lineage of
K U guessin the " soulful impression than | weight entry in the his- Egypt: Coiro native patterned abstraction
T g-u'niﬂ mmﬂxs merely seeing him in his | tory of Mail Art, & ten- Tahn Belal returned to anl the perforated
- stride woubd hive dency with roots in the his home city, having sereens Found in archi-

tecture of the Islamic
world. But neither refer-
ence disguises his sense
of published news as a
screen that both sieves
the truth of prople’s
lives anel imvites the

prnjestion of sy

«earned art school de-

; grees in the Bay Area,

. Just in time 10 experi-

v ence the 1-year-old revo-
" lution now indelibly
+identified with Tahrir
age may find a wistful | !Square in the mind of
{rqualily in “Par-dwion's . fowatching worlds <
| becance it reassértd the | His works on paper af

late 19605, that uses the

postal system to close

| gaps between Fabrication

and dissemination, re-

ception and recognition,
Viewers of a ecertain

Mailing it in: To make
their installation “Par
Avion,” which ends
tocay at Frey Norris,
Australian collaborators
Claire Healy and Sean
Cordeiro acquired the -
remains of a small Cess-

e

A WHITE#KINIAET £



