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Amy Adler

at Acme

During the past decada, Amy
Adlar has surveyed many of
guises and surmo-

Amari-
ean culture. She doasn'l cribigua
the dynamic of role modals so
much as damaonstrale, through
her art, how popular fanta-
sies about other lifestyles and
S ey Aot

frrifasgid

years ago, gpnve up har
nduwkdinm amalgama-
photogra-

hmuhcruum
work based on her
. The sarias shown

nd batore matﬂ;

litthe heawenly bodias, the disks
invoke the tithe of Cook's album

T sot gt ol DA m AT
main=

SIFRarn MU industry {m indus-

that resembles tha

try

in more mnfmwiw}, In
this respect, Adlor has

abad this idantity ol the inarant
singer-songwriler for hersetf,
taking on Cook and, perhaps,
a]ll]'ngm#l I sensitive and

evokad by har songs as sumo-
pate selves of har own.
—Michael Duncan

CLAREMONT, CALIF.

Connle Zehr at
Claremont Graduate

University

Far awvar 30 years, Connia Zahr

e e

Nlipors, The earest of inese

sand works consisted of identi-

cal diminutive mounds lopped

wilh uprighl eggs mﬁdin

a minimalist

leminine riposie 1o the rlgld sleal

and plastic struciunes thal wene

5o prevalent in the 1860s and

lnbs "70%. Hir patient procoess

of funneling sand. much as an
dons, has conlinusd

and genthy prossing flal plates
or alhar lams onlo the tops
of the mounds has

har rwer;qulw“u- :ut
pancramic landscape,
mmmmmg:r
masl recant installations have
become mora “palnierdy® with

KAty Bl oven AR Sha
15, Bvan as
Ea:lhg huh soughl.
r's perennial recyeling and
reconfiguring of her mate-
and mimic natural
ways that pure
can drmarm akout.
Far this exhil Zehr,
who has taught al Claremont
lor 27 years, created Alol,
o semi-abstract “goorama”

appoar to dissolve like desert
u:ﬂmgu mlt‘ugrahuy pixals of
thia prinis. The epically scaled
installations , ren-
dared wilh richly hued and Irag-
ile earthen forms, convey pro-

SAN FRANCISCO

Wolfgang Paalen
at Frey Norris
In 1937 tho Sumaalist painber
Wollgang Paalen invented “lum-
age,” a technique that consists
passing a candia undar a
freshiy prespared surface and
then inerpreting the resulting
smaky dasign. André Braton,
wiiting the predace o Paalen's
1838 Paris axhibition, called
it “an enrichment of the meth-
odological treasury of Surreal-
im along with other Surmeakst
automalic techniques of collaga,

rayogram, frottage, décollaga
and decalcomania.” In the sama
year Paalen was one ol the
arganizars of 1ha “Exposition
intermatonale du surrdalisme”
al the Palais des Baaux-Aris in
Paria, where he installed cne
al the first envirenments, which
consisted of a pond, watar k-
ies, oak leaves and reads.
I:mh-amp placed a coding of
ty coal sacks above it

w0 years earier, at a Sur-
realist exhibition in Paris,
Paabin had contribuled & psoe
called The Exact Hour, which
functionad samultaneously as
a scale and a clock. Paalen’s
vanitas was to ba saan later
that year in the epochal show
*Fantastic Art, Dada and Sur-
raaliam” al tha Museum of
Modem Al This 1936 axhibi-
thon was the first major sunvey
ol Sumaalism in tha LS.

Bom in Vienna in 1905,
Paalen was too young 1o hava
been able 1o parake of the
graal cultural fiowaring that took
place Ihera priar to Warkd Was |,
but he gol fo knaw the power-
ful Avant-garda &rt erithd Julis
Meier-Graala, whosa writing
would kater influence Papien's
own Empodant critical essays.
In 1919 his farnily moved ©
Rome where Wollgang began
sludying painting. Hi continued
his studies In Berlin, Paris and,
with Hans Holmann, in Cass
&is In 1927, He sattled in Paris,
whaora ha cama undar the influ-
ence of Fernand Léger, joinad
the Abstraction-Crdalion group
and painted semi-geomatnic
canvasas. Soon ha lound this
style to be Imited in emotional

. He ledl a closa alfinity
o ingky's painting and
thearias. But he daclared his
allegiance 1o the Surrealisls.

This recant San Francisco
axhibition mcluded irmportant
fumages. such as Ciel da pleu-
wee (153E), in which cclopushike
fantasy beings are seen againsl
an indofinable space. They
seam to ba wearing masks and
o b performing an imdaginary
ritual dance, which entices the
ey while disturbing the mind,

At the stant of Woed War Il in
1838, Dingo Rivera and Frida
Kahlo inviled Paalan to Mexico,
whera ha was to spend most of
the remainder of his Me. Ha
publishad the magazing DYN
(from aynaton, Graek for “the

), in which not only
urmealists but also many other
intallactuals of the sarly 19405
published critical easays. The
joumal also contained reproduc-
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and Mylar. Although
bons of pre-Columisan an, and il recent work has loyed with

was of graat importance 1o the as har
Mrw Work painters of the panod,  12-looft ot (2006)
aspecially Rober Mothareell, crafbed of poby-
who really became Paalen's ﬂmﬁmo back of which
spokesman and the edibor of aven swooshed with colorad
some of his theoretical wiitings.  nks that reflect faintly off the
Hanodes, Rothko and Mewman  wall—har recent shows at How-
werg likewise drivn to DYN. ard House and tha Frye Art

In 1848 Paalen went o San Musaum favored absiraction.
Francescs, wisim, gt Fratain Huiled, chibind Canrilosr
with Giordon Onslow Ford and at the Frye, invited Haven o
Lisp Mullican, he lounded the naugurale a series of shows
arlistic group Dynaton, Thesa designed 1o shed new bght on
Wiosl Coast antists, party ori impanant works in (e muse-
anlad toward the Far East, wm's permanant collaction, Tha
dillered significantly from thair mﬂﬂ“ 15th- and early
contemporanes on the East
Coast in their attilude loward and Armarican painting. Held
ar. Dynatlon acconded nature m Haven with Franz von
considarable importance, and
was more mediatve han depicts a serpent encircling
assartive In #s inclinations. a naked female; boath of tham

A compalling painting Irom gresl the viewer hisad-on with
Paalen's Dynalon pariod in the cool, calm indiffarence. Although
axhibition was Hamnur Trilogy intended as tha main enl
{1247). The word “"Hamnur" s ol | of i
indian Vedantic arfgin, and “Til painiing boen :ruumu
ogy” may rafer syncretcally to the  aye level since its Inlroducton
concept of the Trniy, The central | Inko the Y
figure, the image of a king, is
sakilind brbwraen
two standing
‘Nj!]l'lﬁ n this
mrystenios and
symibolic painting
The picture hes
the appearance
of & mosaic with
it5 lesseraolibe
brushstrokes, and
it includes paichas
of goid. The mea-
surad rhythm of
iz librgé panling
Imiites the viower
b i riEnn §
as an object of ‘Woltgang Paslen. Cral oe pasurne {DEtopu
acthve medilation 1533, ol and smoke on eanvas, 385 by 51 inches;

of
—Poter Saiy ™ Frey Hoia. ¥ ing yoars, he has refined and inlo concentnc cinches, with
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