‘Herstory’ at the
Napa Valley Museum

six-artist chow celebrating Women's History Monch at the Nopa Valley
Museum, Herrory inevitably legs the question: Have we come 3 lony way,
baby? And if 50, have artists working today that happen o be women moved
I;p::,mrl the T]Fin]l solipsisms of the Woanen's Lil Movements The artists
represented here—Dana Harel, Julie Heffernan, Miriam Hirchoock, Jennifer
Whire Kuri, Giwen Manfrin and Patssi Valdez—offer a plurality of views in
the angoing feminist dispourse. Rick Deragon, director of the museum anid
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A case in
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of paintings,
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depicts a range
of ieons maken from commercial popular culture—mosly from fashion,
Bquor smd perfume ads—and ariculsted dominantly i naif-syle scrib-
biles and elegant painterly flonerishes that hint at art historical wadiion
with pleasing facility. The works as o whole have an engaging, circus-like nar-
rative celerity. However, the small camen of Joan Brown, the California
painter and an inspiring mentor to Kur, in Ooeer Clab @9 (2003-09), serves
a8 a remninder that Browns own fierceness of vision aind snchoring facoure are
absent here.

Heffernan’s work, in contress, i3 deeply moored in a rich style redobent
with appropristions from moaly sicteenth-century Northern European,
painterly traditions, bur alwo betraying ot times the later, gracefully feathered
brushwork of Wattesu or Fragonand, She has thoroughly absorbed the male
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gaze in confimung m partray womnen a8 objects of desire, albeit o womank
ilesire, mant atantly evident in Seif-Portrair 1956 Girffriends af she Kandy
{1990-2008), Fach of Heffernan’s works here includes intricately miniaoarized
imagres surrepritiously tucked ineo larger mortifs, funcrioning s para-narms-
tives o the main event. In Self- Porsrair ar Warerers (2006), win-like nude
women stand frontally side by side suggesting an Edenic couple shown under
# lushly blooming arbor in 3 verdant sewing. "Tiny, all-male scenes varkously
depicting instances of archaie, male rage (shoot-outs, brawls, wrure) are
camouflaged into the overall scene while a diminusive Finoochio with a carm
nose and =5top Bush™ placards appears like a forced punch line to & all-too=
familiar joke. Heffernan mkes on the legacy of femingst chichés but with a
wink and a naed 1o the viewer, performing her defily elaborate, Ol d-Masterish
paintings with wisc-gay clevermess.

The works of bath Harel and Manfrin are predicated on traditional ren-
dering rechniques using basic materisls
such as graphite and colored pencils, inks
andl watercolor, and hoth convey a sense of
girlhoad. Harels exquisite, haiku-like
stacking of inxapges hints st socetal forma-
tive furces apcrative on delicate young
warmen with consequences as deforming
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feel like devotional offerings executed in
brightly hallucinogenic colors end warped
forimns that eclebrate domesticity and a
sense that everydsy objects glow with spir-
ited intensey,
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Herstory: Darsa Haed Jube Hoffemen, Miram Hiekeock, Swen aainn, jenne
White Wun and Pates Valkder closed in Agril at fhe Mapa Valley Massum, Yournbille
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